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POETRY II 

UNIT – I 

THE SOLITARY REAPER BY WILLIAM WORDSWOTH 

Answer the following in thirty words each: 

1. Where did the poet see the highland lass? 

Wordsworth notices the Highland lass alone in the field engaged in the act of 

reaping while on a walking tour with his sister Dorothy. 

2. Which are the two birds mentioned in the poem? 

The cuckoo and the nightingale are the birds mentioned in the poem. 

3. Why does the poet ask someone to tell what she sings? 

The poet says that he does not know her dialect and she is singing in a Celtic 

language unknown to him. 

4. What could be the theme of the reaper’s song? 

The reaper might be singing about some ancient battle, or some natural 

sorrow or pain that occurred in the past. 

5. How could the poet hear her song long afterwards? 

As the poet went up the he cherished her song in his heart and heard it for 

evermore. 

6. How does the poet describe reaper’s voice? 

The poet describes that the reaper’s voice is so thrilling than that of the voice 

of the cuckoo bird in spring time breaking the silence of the seas in the 

farthest Hebrides. 

7. What is Hebrides? 

Hebrides is a group of islands off the North West coast of Scotland. 

8. Explain the significance of mentioning Arabian deserts and Hebrides. 

The reference to Arabia and Hebrides is significant. Arabia stands for the 

east and Hebrides for the west. The poet says that no song sung in the world 

can be more melodious than this song of the solitary reaper. 

9. What is the request of the poet? 

The poet requests the passerby either to hear the song silently or to pass 

gently without disturbance. 

10. Who accompanied the poet in this walking tour? 

Dorothy, the poet’s sister accompanied him in this walking tour in Scotland  



 

Answer the following in fifty words each: 

1. Why was the Nightingale’s note welcome to the weary travelers? 

The travelers travelling across the Arabian deserts are tired of the long 

travel. At that time if they hear a nightingale singing, their tiredness will disappear 

because it indicates the nearness of an Oasis and it will also be a welcome note for 

them.  

“No nightingale did ever chaunt 

 More welcome notes to the weary bands” 

They will rest in the oasis for a while and refresh themselves. While they are 

taking rest the nightingales delights the weary travelers with its sweet song.   

2. What could be the theme of the solitary reaper’s song? 

 Wordsworth notices the Highland lass alone in the field engaged in the act of 

reaping while on a walking tour with his sister Dorothy. The place is deserted and 

she is still reaping, binding and singing in Celtic language unknown to him. The 

act of singing assuages her mental pain. She does not care about the listeners. The 

poet says that he does not know her dialect. She might be singing about some 

ancient battle, or some natural sorrow or pain that occurred in the past. After 

listening for a while the poet leaves the spot carrying the song in his heart. 

Answer the following in three hundred words: 

Write a critical appreciation of the poem ‘The Solitary Reaper’ by 

Wordsworth. 

William Wordsworth is one of the greatest English poets of all the time. He 

is a great lover of nature and responsible for Romantic Movement in England. His 

poems deal with not only the beauty of nature but with the good influence of nature 

on man. According to Wordsworth Poetry is the spontaneous overflow of emotions 

recollected in tranquility. The solitary reaper is one of his famous poems and in it 

he writes about his memory of Highland lass he had seen years before. 



The poet notices the Highland lass alone in the field engaged in the act of 

reaping while on a walking tour with his sister Dorothy in Scotland. She is also 

singing in a Celtic language unknown to him. Still it appeals to him powerfully. 

The place is deserted and she is still reaping, binding and singing. He stops and 

listens to the song quietly. He also insists the visitors to stop or pass gently. 

 “O listen! For the vale profound 

       Is overflowing with the sound.” 

 Her song is a sad one and the whole valley is overflowing with her voice. 

 

The song is sweeter and more melodious than the welcome notes of the 

nightingale to the weary bands in the deserts of Arabia. Her voice is so thrilling 

than that of cuckoo announcing the arrival of spring in the western islands of 

Hebrides. 

“No nightingale did ever chaunt 

 More welcome notes to the weary bands” 

…………………………………………….. 

…………………………………………….. 

“A voice  so thrilling ne’er was heard 

 In spiring time from the cuckoo bird,”  

  

 The reference to Arabia and Hebrides is significant. Arabia stands for the 

east and Hebrides for the west. The poet says that no song sung in the world can be 

more melodious than this song of the solitary reaper. 

The poet is wondering what could be the theme of the song – some unhappy 

events of old times, some battles or some experience common to people. However 

it is indicative of a mood natural, proper to sorrow, loss or pain. The maiden sings 

as the song has no ending. The poet stands listening for a long time. Even after he 

climbs up the hill he continues to hear it in his mind, and the song haunts his 

memory.  

“The music in my heart I bore, 

 Long after it was heard more.” 

 

Here his memory acts as the source of the inspiration. The romantic splendor 

of the poem is unique. 



DEJECTION – AN ODE BY S.T. COLERIDGE 

 

Answer the following in thirty words each: 

1. To whom does Coleridge’s Dejection an ode originally addressed? 

The poem Dejection an ode is originally addressed to Sara Hutchinson 

(Wordsworth’s sister in law) whom Coleridge hopelessly loved. 

2. From where has Coeridge taken the epigraph for his poem Dejection an 

ode? 

Coleridge has taken the epigraph from ‘The Ballad of Sir Patrick Spence’ 

for his poem Dejection an ode. 

3.  What is the mood of the speaker in the poem Dejection an ode? 

The speaker in the poem Dejection an ode is in pensive mood. 

4. To whom does the speaker compare himself in Coleridge’s Dejection an 

ode? 

In Coleridge’s Dejection an ode the speaker compared himself to Sir 

Patrick Spence. 

5. What is the theme of the poem ‘Dejection an ode’? 

The poem ‘Dejection an ode’ was a reply to Wordsworth’s ‘Resolution 

and Independence’. It is also connected to Wordsworth’s ode on 

immortality in theme and structure. The poem expresses the feelings of 

dejection and the inability to write poetry or to enjoy nature. 

6. What attitude to nature does Coleridge express in ‘Dejection an ode’? 

The nature of the poet’s grief is such that he cannot be moved nor can he 

find outlet for his grief. He watches the beautiful objects of nature but 

they remain cold and unimpressive to him. His heart has become dull and 

his imagination remains inactive.  

7. How does Coleridge express his grief in ‘Dejection an ode’? 

Coleridge says that he has been endlessly gazing at the skies and the 

stars. He claims that he is overwhelmed with sadness that he can only see 

and can no longer feel or internalize the beauty of nature. 

8. Is Coleridge’s ‘Dejection an ode’ a romantic poem? 

Coleridge’s ‘Dejection an ode’ contains elements of romanticism. The 

poem is about the importance of imagination in poet’s life after the state 

of depression. The poet tries to compensate his despair and grief with the 

help of the imagination and the creative powers of the nature.  



9. What does the speaker considered to be act of vain in Coleridge’s 

‘Dejection an ode’? 

Though the celestial bodies appear at their best, the speaker in 

Coleridge’s ‘Dejection an ode’ feels it a vain and futile effort to ease his 

painby gazing at them. 

10. Why does the speaker in Coleridge’s ‘Dejection an ode’ feel helpless? 

The speaker in Coleridge’s ‘Dejection an ode’ feels helpless because he 

realized that the outward atmosphere will not relieve him of his inner 

pain. 

11. Explain Sir Patrick’s ballad? 

 The story of Sir Patrick Spence, to which the poet alludes in the first 

stanza, is an ancient Scottish ballad about a sailor who drowns with a 

boatload of Scottish noblemen, sailing on orders from the king but 

against his own better judgment. It contains lines that refer to the moon 

as a predictor of storms, which Coleridge quotes as an epigraph for his 

ode. 

12. Whom and why the speaker in Coleridge’s ‘Dejection an ode’ invokes? 

The speaker in Coleridge’s ‘Dejection an ode’ invokes his lady love to 

express his anguish as a result of a broken heart. 

13. Why was the speaker in Coleridge’s ‘Dejection an ode’ unable to 

experience the beauty of nature? 

The speaker in Coleridge’s ‘Dejection an ode’ was overwhelmed with 

sadness that he can hardly feel or internalize the beauty of nature. 

14. How does the speaker in Coleridge’s ‘Dejection an ode’ compare himself 

with Sir Patrick Spence? 

Sir Patrick Spence was ordered by his king to undertake a journey on the 

rough sea. Though it was dangerous he undertook it. The speaker 

experiences a mood of dejection and he believes that nothing good was 

going to happen in near future. 

15. What according to the speaker in Coleridge’s ‘Dejection an ode’ was the 

way to getting rid of dejection? 

According to the speaker in Coleridge’s ‘Dejection an ode’ that there are 

some things that cannot be controlled by life but can be controlled by 



nature.However a person must create his own happiness rather than 

waiting. 

  

Answer the following in about fifty words: 

 

1. What is the problem of the speaker in Coleridge’s ‘Dejection an ode’? 

The speaker’s invocation of “Lady” suggests that his pain is the 

result of a broken heart and signals that this poem is a conversation 

with his Lady. In his grief, the speaker says that he has been endlessly 

gazing at the skies and the stars. He claims that he is so overwhelmed 

with sadness that he can only see and can no longer feel or internalize 

the beauty of nature. He doubts that anything can “lift the smothering 

weight from off my breast.” He admits that gazing at the beauty of the 

skies is a vain and futile effort to ease his pain. He realizes that 

“outward forms” will not relieve him of his inner pain and that only 

he has the power to change his emotional state. 

 

2. Why does the speaker in Coleridge’s ‘Dejection an ode’ compare 

himself with Sir Patrick Spence? 

The speaker recalls a poem that tells the tale of Sir Patrick 

Spence: In this poem, the moon takes on a certain strange appearance 

that presages the coming of a storm. The speaker declares that if the 

author of the poem possessed a sound understanding of weather, then 

a storm will break on this night as well, for the moon looks now as it 

did in the poem. The speaker wishes ardently for a storm to erupt, for 

the violence of the squall might cure his numb feeling. He says that he 



feels only a ‘dull pain,” “a grief without a pang”—a constant 

deadening of all his feelings. Speaking to a woman whom he 

addresses as “O Lady,” he admits that he has been gazing at the 

western sky all evening, able to see its beauty but unable fully to feel 

it.  

3. Explain the aptness of title ‘Dejection an ode’. 

In this poem, Coleridge continues his sophisticated 

philosophical exploration of the relationship between man and nature, 

positing as he did in “The Nightingale” that human feelings and the 

forms of nature are essentially separate. Just as the speaker insisted in 

the earlier poem that the nightingale’s song should not be called 

melancholy simply because it sounded so to a melancholy poet, he 

insists here that the beauty of the sky before the storm does not have 

the power to fill him with joy, for the source of human feeling is 

within. Only when the individual has access to that source, so that joy 

shines from him like a light, is he able to see the beauty of nature and 

to respond to it. 

Answer the following in three hundred words each: 

1. Write down a summary of Coleridge’s Dejection an ode. 

The preface to the poem is an extract concerning the Moon’s 

ominous foreshadowing of a deadly storm in the “Ballad of Sir Patrick 

Spence.” Coleridge remarks that if the Bard is accurate about the 

weather, then this currently tranquil night will soon turn into a storm; 

Coleridge sees the new moon holding the old moon in her lap, an 



identical scene to the moon image in the prologue. He wishes for a 

storm to occur, because he needs something to stir his emotions and 

“startle this dull pain.” 

Coleridge’s invocation of “Lady” suggests that his pain is the 

result of a broken heart and signals that this poem is a conversation 

with his Lady.  In his grief, Coleridge says that he has been endlessly 

gazing at the skies and the stars. He claims that he is so overwhelmed 

with sadness that he can only see and can no longer feel or internalize 

the beauty of nature. 

Coleridge doubts that anything can “lift the smothering weight 

from off my breast.” He admits that gazing at the beauty of the skies 

is a vain and futile effort to ease his pain. He realizes that “outward 

forms” will not relieve him of his inner pain and that only he has the 

power to change his emotional state. 

Coleridge once again addresses his Lady, telling her that although 

some things are inevitable in life and controlled by nature, a person 

must still be an active agent in creating his or her own happiness. 

Coleridge describes the characteristics of the feeling of Joy to his 

Lady. He extols the powers of Joy, which can create beauty as well as 

create a “new Earth and new Heaven.” 

Coleridge reflects on a time when joy was able to surmount his 

distress. During that time, he was able to take advantage of the hope 

(that was not his own internal hope) that surrounded him in nature. 

However, the distress he feels now is much more dominating. He no 



longer even cares that all his happiness is gone. However, he does 

lament how each small “visitation” of sadness robs him of his power 

of Imagination. Since Coleridge cannot feel any emotion other than 

sadness, his imagination would have at least allowed him to “steal” 

the happiness that surrounded him in nature and thus pretend that he 

possesses joy. Coleridge now turns his attention to the tumultuous 

weather. Within this raging storm, he is able to hear the less frightful 

sounds of a child looking for her mother. 

Although it is now midnight, Coleridge has no intention of going 

to sleep. However, he wishes for “Sleep” to visit his Lady and to use 

its healing powers to lift the Lady’s spirits and bring her joy. 

Coleridge concludes the poem by wishing the Lady eternal joy. 

2. Critically analyse Coleridge’s ‘Dejection an ode’. 

One of Coleridge's more personal and autobiographical poems, 

"Dejection" was originally a "verse letter" to Sara Hutchinson, a 

woman with whom Coleridge was desperately in love. Hutchinson is 

not mentioned directly, however, perhaps because at the time of the 

poem's publication Coleridge was (unhappily) married to Sara Fricker.  

In "Dejection: An Ode," Coleridge also reinvents poetic traditions. 

His opening quotation is from the "Ballad of Sir Patrick Spence," yet 

his poem is given the title of an ode. The ode dates back to classical 

times as a serious poem concerning itself with a highly-regarded 

subject, accompanied by a strong attention to details of time and 

place; the English ballad tradition, on the other hand, was about 

intense action and emotion. Coleridge blends these two literary 



traditions into the triumph that is "Dejection: An Ode." He keeps the 

general form of the ode, modified from the classical Pindaran ode of 

500 BC to the 17th century form of three-part stanzas structured in 

turn, counter-turn, and stand. The modification does not end there, 

however, as Coleridge uses irregular lines to make the poem 

somewhat informal in sound, harking to the ballads of days gone by. 

That the poem is dedicated to a "Lady" rather than a somber 

meditation upon a public occasion also divorces it from the ode 

tradition and places it closer to the English ballad in sensibility. 

The motif of the power of nature, which runs throughout much of 

Coleridge’s work, is a major theme in “Dejection.” In the first stanza 

of “Dejection,” Coleridge hopes that the Bard in the preface is correct 

about the moon’s foreshadowing of the weather because Coleridge 

hopes that a storm can revive him from his paralyzed emotional state. 

He reflects that in the past, he was able to use his imagination to 

translate the beauty of the surrounding nature into his own happiness, 

even when he suffered from sadness. However, Coleridge now 

acknowledges that the futility of his current wish to rely on nature to 

change his emotions. Although Coleridge greatly admires and desires 

to feel as one with nature (see Coleridge’s lamentation of his 

upbringing in the city and his longing to be in a more natural 

landscape in “Frost at Midnight”), he realizes that nature and humans 

are separate and distinct entities. 

The conclusion that Coleridge reaches in this poem is that it is the 

responsibility of humans, not of the surrounding nature, to create and 

sustain their own internal happiness. However, as the poet-creator of 



the work, Coleridge is able to move between these two states (nature 

and the inner life) with ease, suggesting that the two may not be in a 

cause and effect relationship, but they are indeed equally accessible to 

the imaginative soul. 

3. Write a critical appreciation of the poem Coleridge’s ‘Dejection an 

ode’. 

Coleridge’s Dejection: An Ode, is an autobiographical poem 

published in 1802 in the Morning Post, a London daily newspaper. 

The original draft was titled "Letter to Sara Hutchinson", and it 

became Dejection when he sought to publish it. There are many 

differences between the versions beyond the original being 340 lines 

and the printed 139 lines as they reflect two different moments in 

Coleridge's emotional struggle. It was published in the 4 October 

1802 Morning Post. This date corresponding to Wordsworth's 

wedding to Mary Hutchinson and Coleridge's own wedding 

anniversary. The poem was grouped with the Asra poems, a series of 

poems discussing love that were dedicated to Hutchinson. Eventually, 

Coleridge cut himself off from Hutchinson and renounced his feelings 

for her, which ended the problems that resulted in the poem. 

The speaker recalls a poem that tells the tale of Sir Patrick Spence: 

In this poem, the moon takes on a certain strange appearance that 

presages the coming of a storm. The speaker declares that if the author 

of the poem possessed a sound understanding of weather, then a storm 

will break on this night as well, for the moon looks now as it did in 

the poem. The speaker wishes ardently for a storm to erupt, for the 



violence of the squall might cure his numb feeling. He says that he 

feels only a ‘dull pain,” “a grief without a pang”—a constant 

deadening of all his feelings. Speaking to a woman whom he 

addresses as “O Lady,” he admits that he has been gazing at the 

western sky all evening, able to see its beauty but unable fully to feel 

it. He says that staring at the green sky will never raise his spirits, for 

no “outward forms” can generate feelings: Emotions can only emerge 

from within. 

According to the speaker, “we receive but what we give”: the soul 

itself must provide the light by which we may hope to see nature’s 

true beauty—a beauty not given to the common crowd of human 

beings. Calling the Lady “pure of heart,” the speaker says that she 

already knows about the light and music of the soul, which is Joy. 

The speaker insists that there was a time when he was full of hope, 

when every tribulation was simply the material with which “fancy 

made me dreams of happiness.” But now his afflictions press him to 

the earth; he does not mind the decline of his mirth, but he cannot bear 

the corresponding degeneration of his imagination, which is the 

source of his creativity and his understanding of the human condition, 

that which enables him to construct “from my own nature all the 

natural man.” Hoping to escape the “viper thoughts” that coil around 

his mind, the speaker turns his attention to the howling wind that has 

begun to blow. He thinks of the world as an instrument played by a 

musician, who spins out of the wind a “worse than wintry song.” This 

melody first calls to mind the rush of an army on the field; quieting, it 

then evokes a young girl, lost and alone. 



It is midnight, but the speaker has “small thoughts” of sleep. 

However, he hopes that his friend the Lady will be visited by “gentle 

Sleep” and that she will wake with joyful thoughts and “light heart.” 

Calling the Lady the “friend devote of my choice,” the speaker wishes 

that she might “ever, ever more rejoice.” 

 

 

 

 

 

 

 

  

 

 

 

 

 

 

 

 

 

 

 

 


